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UNIVERSITY OF TORONTO WIND SYMPHONY 

Jeffrey Reynolds, conductor 

PROGRAM 


Ride 

Samuel Hazo 

(b. 1966) 

Trauermusik 

Richard Wagner 

(1813-1883) 

Rumpelstilzchen 

Spinning Straw Into Gold 

Night (The Maidens Lament) 

Rumpelstilzchen’s Furiant (Moto Perpetuo) 

Jess Turner 

(b. 1983) 

INTERMISSION 


Suite of Miniature Dances 

Promenade 

Coranto 

Gavotte 

Promenade II 

Gigue 

Sarabande 

Menuet 

Valse 

Louis Applebaum 

(1918 -2000) 

Fantasies on a Theme by Haydn 

Theme 

Fantasy I Allegro Scherzando 

Fantasie II Adagio 

Fantasie III Allegro, Molto Spiritoso 

Norman Dello Joio 

(1913-2008) 

Puszta, Four Gypsy Dances 

Andante Moderato 

Tranquillo 

Allegro Molto 

Marcato - Presto 

Jan Van der Roost 

(b. 1956) 

The photographing, sound recording, or videotaping of this performance without the 
written permission of the Faculty of Music is strictly prohibited. 

We kindly request that you switch off your cellular phones, pagers, watch beepers, 
and any other electronic devices that could emit a potentially unwelcomed sound. 



Program Notes 


Ride (2002) 

SAMUEL HAZO (b. 1966) 

An award-winning composer for concert 
band, Samuel Hazo has composed music 
for professional, university and school 
level ensembles, as well as writing original 
music for television, radio and the stage. 
His works have been performed and 
recorded internationally by such groups 
as the Tokyo Kosei Wind Orchestra and 
the Birmingham Symphonic Winds. In 
2004 Mr. Hazo’s compositions were listed 
in a U.S. national survey of the top twenty 
compositions of all time for wind band. 

Ride was written as a gesture of 
appreciation to Hazo’s fellow composer 
and conductor, Jack Stamp. Jack Stamp 
actively promoted Samuel Hazo’s work 
through recommendations and inclusion 
at clinics and reading sessions, and would 
not let the younger composer reciprocate 
his generosity in any way. The work, 
Hazos ‘thank you’, is meant to evoke 
the beautiful Pennsylvania countryside 
where Jack Stamp makes his home. It 
also conveys the composer’s experience 
of following behind as Stamp led the way 
to his house, driving “at the top speed a 
country road can be driven”. 

Trauermusik (1844) 

RICHARD WAGNER (1813-1883) 

Considered one of the central figures of 
the Romantic period, Richard Wagner 
influenced not only the world of opera, 
but the development of the orchestra, of 
singers and aspects of theatrical practice. 
His early musical studies in Leipzig, 
including private harmony lessons and 


enrolment at Leipzig University, were 
downplayed by Wagner in later years 
in order to cultivate his image as an 
“untutored genius”. Wagner’s innovations 
as a composer were profound; his 
aesthetic ideal of a Gesamtkunstwerk or 
total work of art, his use of leitmotifs or 
leading motives as recurring themes and 
his expanded use of chromatic harmony 
carved a new and influential path in the 
development of music. His intensely 
emotional writing eloquently portrayed 
the characters in his operatic works. The 
most famous of these is, of course, his 
Ring cycle, made up of four epic operas, 
Das Rheingold, Die Walkure, Siegfried, and 
Gotterdammerung. 

Trauermusik is a significant 
work in the canon of wind repertoire. 
Literally translated as “funeral music” 
Wagner composed the piece to honour 
fellow German composer Carl Maria 
von Weber, whom Wagner had met as 
a child, and who had been one of his 
earliest sources of musical inspiration. 

Von Weber died while on tour in 
London in 1826 and was buried there, 
fifteen years later a movement arose to 
have his remains returned to his native 
Germany. Wagner, one of the main 
proponents of the movement, wrote 
Trauermusik to accompany the torch-lit 
funeral procession which followed von 
Weber’s casket the approximately 1,300 
yards from a dock on the Elbe River 
to its final resting place in the Catholic 
Cemetery in f riedrichstadt. Wagner 
composed the piece around two motives 
from von Weber’s opera Euryanthe and 
its extremely slow and serious character 
were particularly designed to capture 



the gravity of the moment. Wagner later 
wrote, “I was assured by witnesses who 
watched the cortege passing, from their 
windows, that the impression of solemnity 
had been unspeakably sublime.” 

Rumpelstilzchen (2010) 

JESS LANGSTON TURNER (b. 1983) 

Jess Turner holds bachelors and masters 
degrees in trumpet performance and 
is currently pursuing a DM (Doctor of 
Music) degree at Indiana University. 

He began writing music during his 
undergraduate and graduate school years 
winning several national composition 
competitions in the United States, 
including being named a finalist for the 
ASCAP Morton Gould Young Composers 
Award. 

Subtitled A Fairy Tale for Symphonic 
Wind Ensemble, Turner’s Rumpelstilzchen 
is a programmatic rendering of the story 
that captured the composer’s childhood 
imagination. Each movement is composed 
to evoke a different part of the fairy tale. 
Movement one, Spinning Straw into Gold, 
includes the clicking and clattering of 
the spinning wheel, Rumpelstilzchen’s 
laughter and hints of the dark plan to steal 
the maiden’s firstborn son. Night (The 
Maidens Lament), sings a young mother’s 
despair as she realizes the true cost of the 
bargain she has made with the evil gnome. 
The final movement, Rumpelstilzchens 
Furiant (Moto Perpetuo) is a technical 
tour de force for the entire ensemble, as 
the enraged Rumpelstilzchen performs a 
furious dance, whirling faster and faster 
until he flies out of the maiden’s house on 
a cooking ladle, disappearing forever. 


Suite of Miniature Dances 
(1953, transcribed for band 1964) 

LOUIS APPLEBAUM (1918-2000) 

Canadian composer, arts administrator 
and conductor Louis Applebaum began 
his career writing music for the National 
Film Board of Canada for whom he 
produced some two-hundred and fifty 
scores between 1942 and 1960. The 
original Music Director of the Stratford 
Festival, he wrote music for plays for 
more than forty years at the festival, and 
composed the foyer fanfares that have 
become a tradition there. Mr. Applebaum 
was a consultant for organizations like the 
CBC and the National Arts Centre, and 
in 1965 authored a government report 
that led to the formation of the National 
Arts Centre Orchestra in 1969. Despite 
increasing responsibilities, including being 
elected the first president of SO CAN 
(Society of Composers, Authors and 
Music Publishers of Canada) in 1990, 
his compositional activities continued 
for most of his life. Nominated for an 
Academy Award and recipient of an Order 
of Canada, Louis Applebaum is considered 
“the dean of Canadian theatre composers”. 

Applebaum’s Suite of Miniature 
Dances, is drawn from music for a 
ballroom scene in Shakespeare’s play 
All’s Well That Ends Well, presented at 
the Stratford Festival in its inaugural 
season. This production set the play in 
the late 19th century rather than the more 
usual Elizabethan period, providing the 
composer with more scope for the musical 
style he could use. The challenge in 
writing incidental music for Shakespeare’s 
plays, in the words of the composer, lies in 



“how to communicate to a contemporary 
audience an aural sense of another era, 
sometimes one for which no musical 
materials or aural impressions exist”. 
Historically dance suites have been made 
up of groupings of four standard dances - 
the allemande, the courante, the sarabande 
and the gigue. However, Applebaum 
exercises his expanded options by setting 
a sequence of eight dances: Promenade 
I~Coranto~Gavotte~Promenade 
II-Gigue- 

Sarabande-Menuet-Valse. 

Fantasies on a Theme by Haydn (1968) 
NORMAL DELLO JOIO (1913-2008) 

Normal Dello Joio was one of the United 
States’ most distinguished composers. 

A graduate of the Juilliard School, he 
was the winner of numerous awards 
including two Guggenheim Fellowships, 
a New York Music Critics’ Circle Award, 
an Emmy Award and the 1957 Pulitzer 
Prize for Music. A pupil of German 
composer Paul Hindemith, Dello Joio’s 
compositional style was described as one 
that “embraced the traditions of the early 
20th-century Italian musical renaissance 
and developed them into an approachable 
contemporary language”. Prolific and 
diverse in his output, Dello Joio wrote 
music for chorus, orchestra, band, solo 
voice, chamber music, as well as three 
operas and eight ballets. As director of the 
Ford Foundation’s Contemporary Music 
Project, he oversaw a program which 
placed young composers in high schools, 
employed to compose music for ensembles 
and programs. 

Fantasies on a Theme by Haydn is 
one of Dello Joio’s most popular pieces 
for wind ensemble. Haydn provides 
the essential material for Dello Joio’s 
composition in the principal theme from 


his String Quartet in F major, Op. 74. 

Dello Joio’s is a one-movement work 
with three large sections. The outer 
two sections ( Fantasies One and Three), 
conjure a cheerful character, while the 
inner section ( Fantasy Two) provides 
contrast in the form of a slower, more 
lyrical style. Dello Joio’s contemporary 
voice can be heard in the significant role 
assigned to percussion in this piece. 

Puszta (1987) 

JAN VAN DER ROOST (b. 1956) 

A multi-faceted composer, Jan Van der 
Roost has written for large wind ensemble, 
orchestra, chamber and instrumental solo 
music as well as choral works. Trained as 
a trombonist, composer and conductor in 
his native Belgium, he is an active teacher 
in his native country as well as being a 
guest lecturer at the Shobi Institute of 
Music in Tokyo, the Nagoya University 
of Art and the Senzoku Gakuen, both 
in Kawasaki, Japan. Jan Van der Roost 
is in demand as a clinician, adjudicator 
and guest conductor, while still receiving 
international commissions for his 
compositions. Recordings of his works 
have been released by EMI Classics and 
Phaedra Records. 

The Puszta is a grassland on the 
Great Hungarian Plain in the eastern part 
of Hungary. Jan Van der Roost subtitles his 
work of the same name Four Gipsy Dances, 
although no authentic folk melodies are 
used - all melodies are original to the 
composer. Rather he says that his dances 
are “in the style of...” Whatever the 
inspiration, Van der Roost’s colourful 
instrumentation with the alternation of 
energetic and melancholy themes captures 
his vision of “a vast prairie where gipsies 
used to move around with their wild 
horses”. 



Biography 


JEFFREY REYNOFDS is Co-ordinator 
of the Performance Division at the 
Faculty of Music, and teaches trumpet, 
conducting, chamber music, jazz history, 
and music education, as well as conducting 
the Wind Symphony. He holds a Ph.D. 
in the philosophy of music education 
and a M. M. in trumpet performance. 

Dr. Reynolds has performed and 
recorded as a trumpeter with the Calgary 
Philharmonic, Victoria Symphony, 
Hamilton Philharmonic, Hannaford 
Street Silver Band, the Stratford Festival 
Ensemble and the Orchestra of the 
Royal Winnipeg Ballet, as well as many 
other orchestral, chamber and solo 
performances. Prior to the University of 
Toronto, Dr. Reynolds taught at Malaspina 
College and McMaster University and for 


several years was an instrumental specialist 
with the Scarborough Board of Education. 
He has conducted many honour bands, 
including York and Durham Regions 
and the Toronto District School Board, 
and community ensembles such as the 
Toronto Wind Orchestra, the Oregon 
Concert Winds and the Southampton 
Wind Ensemble. Dr. Reynolds has 
recently completed a trumpet pedagogy 
book in the Dummies series, Trumpet 
for Dummies, and is completing the 
compilation of trumpet repertoire for the 
Royal Conservatory of Music, along with 
Dr. Gillian Mackay, and contributes articles 
to several journals. He frequently conducts 
workshops in southern Ontario schools, 
and is in demand as an adjudicator at 
music festivals across the country. 



University of Toronto 
Symphony Orchestra 

David Briskin, conductor 

Bianca Chambul, bassoon 

(UTSO Concerto Competition Winner) 

VERDI: Overture to La Forza del Destino 
MOZART: Bassoon Concerto in B-flat 
major, K.191 

BRAHMS: Symphony No.1 in C minor 

Saturday, October 26,2013 

7:30 p.m. MacMillan Theatre 
$30 adult, $20 senior, $10 student 

For tickets, call 416.408.0208 
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Tony Chen 
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